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DISplace Module 5:

More than Paradise
Tourist Economy, Challenges, and artwork by Kalei'okalani Matsui



"Hawaiian culture is constantly in danger of
commercialization."  —Haunani-Kay Trask
The dependency of Hawaiʻi’s economy on tourist service
has led to displacement of Hawaiians from their lands,
rising costs of living leading many to leave the islands, the
misrepresentation of Native Hawaiian culture, and
damage to ecologically sensitive environments,

> Why is commercialization seen as a "danger" to
Hawaiian culture?

The U.S. illegally overthrew Hawaiʻi's government in 1893. As passenger ships and airlines increased, tourist
agencies promoted the “Hawaiian holiday” to white Americans. By the 1980's, tourism had replaced sugar
plantations as Hawaiʻi’s primary economic resource. Today, over nine million tourists from around the world
visit Hawaiʻi every year.

tangled roots
of a tourist economy

tourist

Kānaka or Kānaka Maoli

commercialization

displacement

lei

a person who is traveling or visiting a place for enjoyment

Native Hawaiian people (plural)

a garland to be worn; often made with flowers with symbolic meanings

making or doing something mainly to make money

when something or someone is forced to leave their usual place or home

the boom of tourism
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danger of commercialization

Native Hawaiian lei makers sell their lei to arriving
tourists in 1901.

This 1938 poster advertises Pan American Airways’
passenger service from San Francisco to Honolulu

In order to further advertise for tourism, multiple agencies
sponsored tours of Kānaka, especially young girls, to visit
the American west coast. In 1907, one group of nine
Hawaiian girls traveled to California, Oregon, and
Washington by steamship. They met businessmen, wore
leis, and pinned on ribbons that said "Everyone's happy in
Hawaiʻi." Large crowds gathered to look at the girls.

> How did the girls' tours advertise for tourism? What
image of Hawaiians did they show Americans?

tours of Kānaka on the mainland

> If tourism is a primary industry in a place, what jobs are
available to local residents? 
> What is going on in the two pictures? What emotions do
you think the people depicted are feeling?



1844 to 1926: Black people excluded from settling in Oregon; affects Kānaka Maoli with darker skin tones
1862 to 1967: Interracial marriage between white and non-white/mixed race individuals prohibited
1888 to 1943: Chinese Exclusion Act bans Chinese immigration
1913 to 1952: Non-citizens not allowed to own land in California, specifically targeting Japanese farmers

One of the greatest challenges faced by Asian-Pacific Islander immigrants to the mainland has been systemic
racial discrimination that they experienced on a daily basis. Here are a few examples of discriminatory laws:

 

> How would these laws affect immigrants to the U.S. mainland from Hawaii? 
> How are these laws fair or unfair? 

experiencing violence

challenges
in a new home abroad

racial discrimination in U.S. laws

discrimination

 

Indigenous

assimilate

segregation

ethnic group a group of people with shared culture and ancestry

unfair treatment of people based on a group they are perceived to belong to, such as

race, age, or gender

the original people who have lived in a place since time immemorial, anywhere

to bring into conformity with the culture of a dominant social group

enforced separation of different racial groups in a community or country

Racism has led to violence and segregation in the Pacific Northwest. Across the 1900s, mobs chased Filipino
and Chinese residents out of multiple towns. Non-white people were often only allowed to live in segregated
areas. Ethnic neighborhoods with rich cultures formed, such as Chinatowns and Koreatowns. During WWII, the
U.S. government forced all Japanese Americans living on the West Coast into incarceration camps.

> What kinds of racial discrimination did Asian-Pacific Islander immigrants experience? 
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peter kalama's story

In the 1800s, many Kānaka men who came to work
in the fur trade started families with Native women.
In order to assimilate Indigenous kids and destroy
Native cultures, the U.S. government separated
Indigenous children from their families. Peter Kalama
was one of those children. He was Native Hawaiian
and Nisqually. Children like Peter were sent to
Christian boarding schools. They were only allowed
speak English. Both Peter and Lillie Pitt, a Warm
Springs woman who became his wife, attended the
Forest Grove Indian Training School in Oregon.

> How do you react to Peter's story? 
Peter Kalama, Lillie Pitt, and their children, circa 1885-1910



giving connection
with lei by kalei'okalani matsui

Meet the lei maker

Kaleiʻokalani Onzuka Matsui is of
Kanaka Maoli, Black, Japanese, and
Chinese heritage and was raised in
Wai`anae, O`ahu. Now a Washington
resident, Kalei is the leader of her
Tahitian dance troupe Huraiti Mana,
and a Hawaiian lei weaver.

> If you could meet the artist, what
questions would you ask?

Video Still of Lei Weaving with Hyacinth by Kalei'okalani Matsui

the meaning of lei

Kalei says "Lei are not simply decorative
pieces or a token of an island; they
share a spiritual connection with and are
representative of the land they come
from, the people who create them, and
the people for whom they are made. Lei
is a cultural, spiritual, and personal
exchange of aloha (deep love), mana
(spiritual power), mahalo (gratitude), and
mana'o (knowledge)."

> How would you explain what Kalei is
saying in your own words?
> How does Kalei's description and
image of lei compare to the two images
with lei on the Tangled Roots page?
> How does Kalei resist
commercialization of Hawaiian culture?
> How does Kalei resist assimilation? 

look closely

Take a whole minute to look closely at
the image of Kalei'okalani Matsui.

> What do you see in the image?
> What steps to making lei can you
identify in the image?
> Based on the image, what emotions
do you think the artist would use to
describe making and giving lei?

Art activity

You will create a gift of connection to
the land. Who will you give it to? Take a
walk around your home, yard, or
neighborhood to gather special items
with a connection to the land for your
gift. If you gather flowers, ask your
neighbors!
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Lay out all of the special items. If you have flowers, a needle,
and thread, you can string the blossoms together by running the
needle through the base of the flowers. If you have other items,
arrange them in a circle and rearrange until you are happy with
their placement, then glue them onto paper. As you work, think
about the person you are making it for. Finally, give them the gift
and share the meaning.


